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Dean Sakamoto assembles

an exhibit on a famed architect
and learns from him, as wefl
By loleen Oshiro
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EAN SAKAMOTO is a man of many

dichotomles. He's a local boy from

Moanalus who desply loves Hawall,

but he's also a high-powered archi-
tect who Hves and works In Connecticut
He's an academic who teaches af Yale and
rikied the schoal’s architecture exhibitions:
on the other hand, he's right in the field,
hesiding ugp his own firm.

Sakamolo also describes himsell as “a lor-
ward thinker — | don't look back, just
ahead.” Yet he's spent the last four years ol
his il bmamersed in the past

The architect is in town to nstall “Hawalk
lan Modem: The Architecture of Viadimir Ds-
sipofl,” an exhilbin that centers on the work of
A principad fgure in the evolution of Hawalls
building sesthetic.

Another reason lor Sakamoto's regular
tredes from Connectlcut 15 a project on Kaual
that perfectly articulates his lorward think-
Ing. The Matlonal Troplcal Botanical Garden
1= budleding the $12 millon Jullet Rice Wich-
man Botanical Research Center, and Saka-
maoto Is designing 1L, Slated to open in
January, the cenfer will house a research bi-
brary, herbarium, lab and education and re-
search spaces. It also will be Kauai's first
sustainable building.

Thie 20, 000-square-foot cast-Concreds strc-
ture, budlt 1o withstand Category 5 hurricane
winds and last 100 years, features recycled
hardwoods and what Sakamoto calls an “ac-
tive roofiop™: It's designed to catch ralnwater
for irrigation and houses panels to generste
15 percent of the building's electrical needs.

“It's & how-profibe; ™wi-story bullding that
has as little impact on the she xs possibde,”
Sakamoto says. “A sustainable design means
we're Using as litthe resources as possible to
minkmize the building's footprint.”

Chipper Wichman, director and CEQ of the
ganden, says the structure addresses more
than just the organization’s conservatlon-
ks “We lelt it was critical that the bullding

. ralse the bar not just for green architec-
ture, but lor what It méans to construct
balldings on this island,”

Serendipitously, Sakamoto’s wark will join
three existing structures designed by Os-
sipolf himsel, And the new building reflects
some of the best principles Ossipelf em-
played

1 learned [rom Ossipodf how 1o situate in
landscapes.” Sakamoto explaing, describing
how his minimalist bullding appears to be
ane story but 5 really two because it stands
on a slope. “And the major components (o
the concrete)) are sand and aggregate from
Kaual,” he says, lollowing another practice
Ossipofl belleved in: utilizing resources of
the area

“Ossipoll’s work resonates with my own
nesthetic response (o design problems,”
Sakamoto says. It's an approach informed
by a process of simplification and the notion
of (the Japanese acsthetic) ‘shibul’ — ghwen
over bo a higher order.”

-~ Osslpalfs place in Hawall design, D2

== (Om exhibit: Thaursday
thraugh Jan. 27

= Place: Honoluly Academy ol

Arts, 00 5, Beretania 5t

»» Howr: 10 am. to 430 pun
Tuesdays to Saturdays and |

o 5 pom: Sundays

»» Admisslon: §10; §5 students,
senlors, militany; children
Iree. Free admission the first
Wednesday and third Sunday

of gach month.
»» Call: 5328700
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“The Architecture of Vadimir
D™

exhibit on the work
of the late architect
Viadimir Ouasipall,
wanders through a
breezeway surround-
ing the Goodsill
House n Knhala, de-
shgmed by sl paod
and built ln 1852

Al lelt, Ossipoil's de-
sign for the home,
ik 80 many of the
buildings he designed

roasncing

menis. Years living In
Japan left the archi-
tect with a strong
sense of the Japanese
concept of “shibul,”
nn understated aes-
thetic, that no doubt
led o his frequent
use of the lanal in s
land buikdings.
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Architect Viadimir Ossipoff
designed gome of Hawali's
most striking buildings.

Ossipoff put
isle buildings
in middle

of ‘Modern’

An exhibit will feature
works by the architect
in love with the lanai
By Joleen Oshiro
In'.thpﬁ:u.m,..'ﬁl PLCCHTY

HE bottom line regard-

ing Hawail architect

Viadimir Ossipoll is

that, ironically, his
Modern bulldings are timeless.
(ssipofi’s heyday came during
the post-World War Il era in
Hawail, when change and opti-
mism ruled, His work personl-
fled the massive transfor-
matlons taking place socially,
economically and politically,
when economic opportunities
abounded and a burgeoning
Democratic Party was unseal-
ing plantation-era Republican
dominance.

*Modernism was not just a
style, but an outlook,” says ar-
chitect Dean Sakamoto, curator
ol *Hawalian Modern: The Ar-
chitecture of Vladimir Os-
sipoff,” running Thursday
through Jan. 27 at the Honolulu
Academy of Arts

OSSIPOFF and other top isle
architects provided the state
with a new architectural iden-
tity that was sophisticated and
clean, with simple forms based
on function. Their work stood in
stark contrast to Territorialera
buildings like the Royal Hawal-
ian Hotel and the Alexander &
Baldwin bullding, which
“tended 1o stand out, objectlike
and proud, symbalic of the colo-
nial power structure that com-
missioned them,” Sakamoto
writes in the exhibit catalog.

Over almost 70 years, Os-
sipoil contributed hundreds of
structures, hoth private and
pubilic, to Hawail's landscape.
Those Include the Goodsill,
Blanche Hill and Pauling homes,
the Lintversity of Hawaii Admin-
Istration bullding, the IBM
building and the Honalulu Air-
port terminal
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Yet for all the ways Ossipoil's
structures reflected Lhe sign of
the times, “the best Ossipoll
bulldings are iImpossible to date
because they still feel so appro-
priate,” says Sakamoto,

For Ossipoff, achieving ap-
propriateness meant designing
structures specifically for the
environment and lifestyle of
Hawaii. Thus, he spent his en-
tire career marrying modern
methods with local conditions
using local materials, to create
bulldings that merged the in-
doors with Hawall's glorious
outdoors via lanais and oppor-
tunely placed windows and sky-
lights. His thoughtful designs
utilized tradewinds to keep his
bulldings cool without air con-
ditioning and articulated his
ahility to create graceful struc-
tures along inclines, which min-
imized impact to the land.

When he received Interna-
tional attention in well-known
architectural Journals of the
day — including House Beaut}-
ful, Casabella and L'Architec-
ture d'aujourd hui — Ossipoff
corrected the global attitude
that “even in way-out Hawail,
you can still do Modern archl-
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tecture,” Sakamoto says. “0Os-
sipoff said no, that his architec-
ture was instead tailored to
Hawall.”

And for his practices and sen-
sitivity to the environment, Os-
sipoff is espectally relevant in
today's reality of sustainability.

(SSIPOFF was born in Russia
in 1907 to a military attaché for
the czar who was assigned with
his family to Japan. In 1923, Os-
sipofl moved with his mother,
brother and sister to California.
His father, who stayed on in
Japan, was killed In an accident
shortly after their departure.

Ossipofi graduated with an
architecture degree at the Uni-
versity of Callfornia-Berkeley
and moved to Honolulu, Hawail
became his permanent home,
and he died at age 90 in 1998,

Sakamoto says Ossipoff's
years in Japan left him with a
strong sensibility for “shibud.” an
understated aesthetic that, along
with Ossipoif's trugality and love
of nature, informed his style and
undoubtedhy contributed to his
mastery of the lanai concept.

“Ossipoff once said that the
ideal house in Hawail is an um-
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Curator Dean Sakamoto, above, holds a photograph of an Os-

sipoff design, surrounded by boxes holding

examples
of the architect’s work. At left, Osslpoll's design of the dis-
tinctive grille on the IBM building, built in 1962, conveyed
the company's high-tech image, as well as Hawallan geomet-
ric patterns. He angled the grilles so birds would not nest on
them and so dirt or debris would wash away with rain. They

have never required cleaning.

brella. That, in essence, is the
lanal,” says Sakamoto. =(It) goes
back to the hale complex,
where there was one closed
grass shack and a thatched roof
held up by four columns. But
the lanai itsell Is in essence a
nonbuilding, and it takes re-
straint to create. ... It's about
creating a structure so great
that it's not even noticeable.”

Some of Ossipoll’s most no-
table lanai structures Include
the Qutrigger Canoe Club,
which Sakamoto says was 50
skillfully designed that “il you
ask anyone to describe what
the bullding looks like, they'll
have troubde,” and the Honolulu
Alrport terminal, through
which Ossipofl “fully mani-
fested the lanal structure.” The
design takes full advantage of
Hawaii's year-round sunshine
and trades and “creates an
open, airy and casual yet digni-
fied gateway,”

SAEAMOTO has long been in-
fluenced by Ossipofi’s work. It
was while seeking inspiration
for several of his own Hawall
projects that Sakamoto decided
to create the "Hawallan Mod-
em” exhiblL

“I couldn’t find any Informa-
tion on Ossipoli’s work, so | ap-
proached his lormer partner
Sid Snyder,” he says. [t turns
out Snyder had kept dozens of
hoxes of Ossipoff project plans
and other documentation.

Having access to that gold

mine, Sakamaoto put his years of
experlence curating architec-
tural exhibits a1 Yabe University
to good use. Now, alter four
yvears of flying back and forth
across the country, he opens
the exhiblt Thursday.

“Hawalian Modern™ high-
lights 30 structures from Os-
sipoffi’s long career through
archival photographs, original
drawings, historical publica-
tions, architectural models and
a documentary (ihm.

Next summer the exhibit trav-
els to Frankiurt, Germany, to the
Deutsches Architekturmuseum,
renowned for its international
architecture exhibits, and then
in the fall to the Yale Unlversity
School of Architecture Gallery
in New Haven, Conn.

Sakamoto says the relevance
of "Hawallan Modern™ lies In its
ustration of the value of good
buildings. *For architects the
maost important thing s to be
broad thinkers, What we bulld
impacts society, and we should
always ask how we can Improve
society through the bullt envi-
ronment.”

The exhibit does more than
honor Ossipoif, he says.

“This show lays the founda-
tlon of where to go next. It lets
the world know Hawall Is & sig-
nificant place to bulld. As far as
sustainability, Hawall is the per-
[ect place to work so seam-
lessly with the environment.
And sensitivity to the environ-
ment ks of global Interest.”




